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" “pens 1o play your favorite Frank Sina- where he’s been for the last five years. *
tra and -the sounds. you dig, and your With no musical training to speak of, = ¥
tropbles vanish, pouff, and sopddenly Amer is respomsible for the CHFI
, you're a fam of his forever and you “beantiful music” sonnd, which comes
' think- just about halfway between classical
] WhataMCEgufmwhﬂgmat and the Jefferson Afrplane—both of
- TASTE he kas In musie! . — wiich are in his private record collec-
Not so, radic listeners everywhere. . ton. .
*: . . ‘That faverite radio deejay of yours ‘They are also people Jike Lloyd Me-
.';_hn’tﬂngurwhuspm‘nn,tue platters Guire—short, quiet 3-year-old bache-
that give him the sound thousands of - lor who started out selling recards and
_JYisteners like you have come-to knmow ‘has ‘been picking CFRB platters for
~and love (or bate) him by. © . -eight years. He doesn’t have a private
Nine ‘chances out of 10 he hasn't even recerd collection, doesp't listex o the
: geen the Jist of records he's annonncing Tadio ofi-duty, deesn’t have any partic- :
- _Mu—emﬂ+dmmm1:ﬂme ular mmsic training and doesn’t claim __
L mike.. - - e any specialized musical taste. 3
jl’ . b & petite o pretty biue.cyed :
wich, a petite pre ne-gy -
s . E:l:ceptum bloode who got bared at her CEHFI t3p:
or a swileh in-j two . g
- The pebple wio e in mpx:;; O g0 and within six monihs was FOUR OF- TﬂRﬂNTD’S TIJP BEEIA]:'S* RIE’H {?&MPEELL B{}N PARRISH, BILL DEEGAN AND BRIAN SKINNER :
_wield the real power inthe radio music taken on the permanent library staff . i %
'wnrldtnday*a:etheqmetnnes The 17 with a two-hour ‘show of her own to _ Graieﬂedﬂﬂahmaniaﬂstm'tednut Pﬂs&‘ﬂlefrﬂﬂnmeanhan& ﬂes song, hutnever mrmded hjr dee;avh:sfamnt&s.andavmdhzsdm%
bespectacled young men and flaffy lit- plan? She now programs six hours of as switchboard eperators or iypists they think he has fantastic taste In mu- ihe Beafles themselves. - - likes, within the station sound guide-i
‘fie blondes, brunettes and redheads  Imusic a day, with three shows of her who wanted to break their boredom by .sie. This is going to destroy all that ™ - “M}'ﬂaﬁmt;‘tast:jddm‘treaﬂymter lines. &
staff owi. programming. - “The trick is never nsually sed into my-work,” said Collins. “I.pro- = announcer =
:&Eun mﬂwﬁﬁ :IE: lﬁi - “But T didn’t know a thing about it All but two are in their 20s and all on the air,” conceded CKEY ﬂe— gram ng the listener, not myself.” F m‘:qﬁsmsgu;ﬁascanlﬂnf *“we have ;_If‘ltlﬂ.i =
ghots on the sounds you hear - . when I started,” she said. “All T bad ‘but two are single. announcer Rick Campbell. “The Tisten: “There could be a case where all chat with him, get to know what he - -
‘- Th fion the GB{! _ . was interest 1 Jur listened to every- Some started- programming as Te- -ers are not aware that 2 Jibrarian . - of us bate a record,” said CHUM's pro- likes and what hE‘IL sx:rund Y c
e e “&?L S ere all deelavs-chooss - thing T ‘could.” cently as did CRFH's Joey Cee—five chose- the " miuSie=Thew think that I - gram divector  Bob McAdorey. “But tary with.” plimen- :
station, a:d EEE?HdE?:jaFEB G - And still another is Pat Fedrow, the months ago. Others like CFRB's Elean- picked it. And T guess that’s one of the it have to be played if it's by a big <
- “I-ish" w. v beenm * i i
wﬂ’“ﬂﬁé‘% where Big “34ish™, tall atiractive redhead who ar Polley ha the business 19 litile magic things on the air.™ _ pame, r‘iﬂiﬂ eg]zﬂfﬁmgh all Iﬂiﬂ ﬂ:fmunmi
" For the Ims“ﬂlaj but 1o AMMOGTICETS. -has been {'I:EZEY chzrfef Librarian since years. Campbell has been in the business From the m of records Em: st m&hﬂpﬂ MMWH
get scripted.lists from their librarians, _ _. ]&Bﬁs,maﬂe: e PrOTAMETIE WA The average librarian’s age is 0. . for 20 years, ever since the good old- okayed, day by day, or week by week, - . 2T O policy ‘gets. too Tigid, there -
"and these two choose their. music only al s system. They may be as young as 20-year-old days when a disc jockey was a de-it- the programmers draw .their - Bists, are still ways of getting their personal- 3
from -a special group of Hbrarian-ap- Joey Cee, the Liftle Italian bundle of himselfer who selected and spun his spacing vocals and, instrumentals, pac- e fed into their £
prm'ed aThums. A t energy who single-handedly chooses own records. ing tempos according to the time of - t es project musie. .. ¥
. -"At half a deejay’s salary or less, mnyﬂuy . the sommd for CKFH. Or as old as day. . 2 “The things you like Pﬂﬁﬂﬂaﬂ!:_
4 the.se ‘harmless-looking hatchet-wield- another loner, 45-year-old ex-amnounc- . . . It can b6 such & scientific business, . - “you're bound 1o have a much warmer -
. ing ibrarians sit among their records E-hﬂ likes E‘.mai:a .Ia::k ..Innzs and er Peter Nordheimer who engineered Sm _ _in fact, that a station -wil Jﬂﬂlﬂﬂﬁlr tone wiih when you announce, ;mﬂe:]L
from 9 2.m. to 5 p.m. Mon. to Fri. and Latin Amerfcan music, 21l of which she and now programs the CHIN interna- ' - - i some secret formula or curve it CHFT veteran Tod Russell. . =
pick almost every platter, that wﬂl plays. - - tional sound. " Payola scandals in the '50s. put an hﬂsdﬂqﬁmfﬁrmmgm “Like I-can't just say “Tena Horne". .
spin every hour on every show. - . “You can’t learn the business,” she They may be as unlike as EE:EITS end to that by showing that certain Te- Gee, it takes years to work out a- bave fo say ‘the artistry ‘of Im.a.'
-Not only do they completely contral’ said, “or be taught. It's a feeling you " bubbling brunette Monique Sisler, 23, a "cords were getting a push to the top by successful formula,” wailed Mcado- - Horpe' because I-ihink she’s the great-. =
} the sound.you're exposed to, but, so have to have e . .. something I think Buddy Greco fan, and CFRB’s chief 1i- paid-off announcers. rey, “and I'm na::t gonna publish 1t1*-ur est™ 5
awesome is.their power that, in buy- you're borowitle T-could tell as sponas -~ -hrarviam At Colling, 3 dry-witted mo- And so did t of the stati the competition.™; . #aed if station P'?HEF ahsﬂlutl!'lr die- =
: ing, screening and programming -the vou tried putting a few programs to- torcycle enthnsiast whose . personal 50 the advent o station He also made clear ﬂ:at}us Etatmns tates that you must play something,” = F
: tecords to be played they can and do - gether whether you'd make if or mot.” - taste Iies in either West Coast jazz ¢ Sound. sound palicy, like mast, is strict ' added announcer Camphbell, *there are :
: Anake or break any given singer or his Ten of the 17 librarians are men, classical baroque. . e AZl of Toronto's stations now claim - “Tf we hear i the ai countless ways of shooting it down. :
P00 semg seven of them ex-announcers and four But whatever their differences, the personalized sounds, from “good mu- fhat wasn't un_tsgmleﬂ Hit,u:nme%u?il; : Sometimes I may just not find time to =
“ By slmplydemﬂmgtnslutanmhtr of them former “rock jocks.” Oneis a one thing they have in commeon is ano- sic’™ CKEY through pop-rock CHUM to  cheoks 3t out Ti tgw T - get it on the air™  _: 3
5 often enough-they can help propel it to retired nightclub musician, another  nymity. - - -7 country and western CFGM. : i et away. o " But Big G: Walters, the “whole bag" =
-number one position.’ And conversely, once sang with the Robert Shaw . t'.!hn- As CHFI'S Amer put'it: “Like most . 'This means there's a general station - “We dont even consider who's on. Mienrtor: ilmﬂmm L a;:g“ =
byﬂmg;tmmewmbaskemerm»_ raie s . - stations T think we like to create the - policy on what will and will not be .~ _ the air when we make up the music - P .“1 thmuﬂ:l . as
K _ﬁglpju]]ﬂ_ : : Only five have any elassical musical jmpression that the announcer chooses_ played, and the music director or chief .~  Sheet The disc jockey just doesn’t ~— . Ene Drashes z
- Their decls:nns pull the nﬁl]mu-dﬂl' - training,~and only one of 1]1E5t his a his own music. We don"t re.a]ly Iike fu"_"" ~librarian automatically. files certain rate. “Lists?” hE asks whimsically. “Oh, <
. hr‘;st:mgsﬁ in’ _'m:nrd mdnsh:j ot ummtreducahmmmumc. ar talk about this. . -5l . - _gounds inthe waste basket.. - v s c=eeoo Some librarians do mnslder who's on . yeh, there were scripted ].IEE But I =
£ WCTosS cumtry. e ~ R ﬂfthemﬂ:glﬂs a]lhavtlessth.an.. "Tn snmepeup‘ie gnusee 1t‘sane:- CFEE, for instance, will play a Bea- -~ ~ the air to the exient thatﬂ:mj‘ feclla ) jushgu:m:ﬂthem"- N =
-_.-.' ) -_i_:.-‘_.:‘.. °, N . . T -, r e . 4 . . i} = I . = s . . - s "'“.-.‘.__ LN :§
a 2 2 - F " f r = . ! E ‘..-r - ;
: RADII.TS REAL TASI'EHAKEBS:-Leﬂ tn ng?ﬂ:, EHUII:!’: Sﬁeﬂa Camer fwﬂh I}I BoI: Mncdﬂmt} CKEY’s Pat Fadrmn {mth boss Gene K#Bg} C’HFI": Dm:ru:! Ams- and. Hu;m; Prmﬂcfx, CKFH': Iuey C’Eﬂ and CFRB': CGEM-E
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“Ee is mﬂmui ﬁ:tmn jwsthﬂthe.heganwﬂnng s off ‘l‘n ]:Js t:.ny fnurth mgsure wer,rﬂnngheprn- nf mnm»:.“ And 11: aHuws that I've b&en mmpnsmg hmg :ﬂafrhyeumpﬂsmg. i f‘I_::m’t:I_mImyuHintq?
3 3 . e seoier mmsie Pqummr mausic he was happy with. ﬂuurczcufﬁcg - - duces is technically perfect. him - those two morning Steadily for Six years with Bul I've been coddling my- thinking -differently,” he’
7 = ‘;zatthe CBC, in factif mot in - Getting the time 40 do it .~ There, amid cracked _“I really love this job,” hours for composition. . - - 1o stoppage inideas.”, self,” fraining. myself . "to . continues, “because’ thers -
: y It hardmhehﬁelrmg _fitle,” says -Keith MacMil-© has been tough, but he says - beige walls. and his own he says. ““I came here one. I write every day,” le Suddenly Glick's - eyes bringoutthe bestIcan™: - are machines, Tﬂﬁt&f-’&'—"#il
e e e pls Mk nd sor comp Sy momng - g, il ot ek s Wﬁﬂﬂmﬂm oo 133 Sk ke ot el b e s b - iyt motins el
b g OVEr a pian 5 _ use ; me Tnoimren : _Com-
. rimmed gls.sses,,thedaﬂ, Centre, “And as .such, -his : f 5 : Twe- been - mt man;- it  Bows™.  For him, Eehukshappmrthan—us&w’pmﬂmnm:sthemot
* - ‘Ahree-bution suit belong to 3 mmmmﬁm tween:$ and 11 am. Then - the painsiaking job. of mak- be invelved in every aspect TveTeen e, Jort - fhat Kind of hip Ik s o, - "1he future ‘and -alihough it
e ‘harried. law. student, .per- .ahle, - ... s — - _;-. s::a.L © 7% 1 do my music in _two - may be O.K. for the mmusi-
<+ haps a Madison Ave. execu- :'-_'::' _.."-"- R el . main- styles—one that 'is “cidns: who, are. expressing
'”h:re—&eﬁmtelrnut:"reb-."z_': Rappoﬂ: - ’, Ttlﬂ lngh -: -melodic, -an ~inner-” danee . something by it, T'm a d&if-
0 _-El" -composer. - Which- is - "fm "I':ﬁ'lrmt:a';azt* style {he Iums a few bars . ferent. kind of person I
w1, . wimt Trving Glick says (so. Ghﬂkmm&ﬁfﬂfﬂﬂ? _ ”de.ﬁmhe diatis sqrnogoy 95 @ concerto} and one that' “want fo Teach'pevple. Tve.
X " wery soffly) beis. - " ifrained person musically . garde, mla'mmﬁe . is more serious, exiremely . fell this way - since. my
i mﬁndhm added- wﬁl (with an MA in music) to* > mﬂwmhm aﬁani-gardﬂm Ehﬂhma:. bitter sweet mth ym:tﬂ:, - )
N isTjust 2 UCer  hacom _ efinite jazz influences.™: ' o
"%, working for the CBC"—that, m"n:npﬂmlmﬂmﬂvmn; ' - f&ﬁﬁﬂ!f *ﬂﬁm sings, Eapping Jis oot “avd ° < Bleak - _.*
: hn:shmdtnsw:ﬂw..hm Y. -PEOpIe W1 HMIS-  lenching and ﬂnﬂmﬂﬁm&‘. - o
: - 1 uul;rwashtahhtnhmga SR " sloming puwtr Who, WOB'T “hie fiete, "I_cam;n;u: music very
© 7 - -Prestigious” _ < knowledge: %o the | & commission _me _ Decase o> .o " late” he says. “I teekpi-
‘ - ﬂ.-EEimﬂﬂmEm %?Eﬁuifquenppnﬂﬁ _____ wﬂm me: = Two £tj'lt=.'.'s . Eﬂdn*tstaﬂ m
:_ ;._;_ “CBC’s_miost impartant muo-. " other. cumpnsersmﬁ mousi- . (He has” just-fimished” a - “qu__me ’!:E'—Texplamr “omal T was 18 and’ a]rﬂdj"
% e -producer—y' position  Ciams. . piece’ ~for<"-the "Toromto “mjy music-has‘to'do with -involved-in the faculty“of:
i, . fwhich added to his presi-: w&mwalmm T.{Emmher'-ﬂrﬁhﬁh‘a'andis the way I feer'sbout things:. - music at' U,-of T. I worked ™
__-__:‘._-_ "'T'Emcr?_‘ﬁ;tbn,_ﬂanaﬁan _*h%wﬁ_m ) =y working on 2 bal- ' Generally, the striving_for.. very- hard but it was ex-
vizst O League of | Cumposers music  programming: has . 1et). Bot organizations  the atomic age—computers, - traordinarily - difficnit and
£ -o v . rnakes-him one of the most. bﬂ,nfa.nhsnmﬂmm o, dﬂn‘%{:ﬂmmﬂnmeh - ;. rockets, machines-is not my emotionally draining. I had
1_,;' iuﬂnmhnlm*ﬁsenmm Roberis (head of the mmsic "~ “T seoms™ he says, “the - character. I.do not feel that =~ all sorts of conflicts.”™ -
-33_. - canalfﬁnmnsm._ Lo department) deserves & Jot oﬂxwarinbesrgmﬁcantm age strongly. Instead, I feel Eﬁc.‘:graﬂnatedﬁ-umﬂt
a7 Fiu?m:m_hem of credit for that; bt Glick, - the world ic to bediverse. -ithat>there-is still such a anmnfmmwﬂh
i iustanuth:rstmhutfm “who always - worked ~with " Bat the stakes gre oo high- ﬂ:mgasurderashmtjr an MA, married .2 concert.
1:?' :udarﬂhatkmrans. Roberts hand in- glove; de- ~ - L That's where I'm defi- : as Jove I've heard-a great pispist and whem he warZ%
3o Tﬂda;j'hehmﬂesmnstnf _serves much of it, 100.” - s BEERe e T e 0 TR T e o o S e e S mfehA:EuE;.Ema-nheL deal of - confemporary - mir- tn&hsmfemﬂhsm-.
B ﬁemwc Glick wor’t tall. youthat. - Dot in the sense of Iooking - sic, electronic music bat i, - flictilo Panis. -
B g ky - He'sa very modest man.. - " fo_the-future; but in the  doesn’t express the.semfi- "I twrite, 1 badno |
1 :-:':-mi’ﬁm:m Sj'm-.ﬁIL"hl?ﬂﬂr 52~ “The last -~ senmse of going my own'way.. ment love, m-pemarﬁm -jdeas. Things ' were bleak
. ..Ephnnycmm“-s_,mstmt- five years have Deen really . - e - #it's a good thing I'm not- -worid- of . There * furmmﬂnstpmplegnmf
IR =nd. much of - gmat“.ﬂnﬂhamﬁamt’ P "mmpmngﬁura.ﬁmg.ﬂf “are’ no-:coincident - m “Parisio-be inspired - had
= x '_;mrmlnih&mmﬂ. Only-happemngs:: Hrm:icﬁn -came-back home 10 To-
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